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54TH INTERNATIONAL ART EXHIBITION

Hungarian Pavilion, Giardini, Venice | 4 June - 27 November 2011

CRASH

PASSIVE INTERVIEW

HAJNAL NEMETH

object installation, video and audio installation

CURATOR: Miklgs Peterndk NATIONAL COMMISSIONER: Gabor Gulyds

EXHIBITION OPENING: Thursday, 2 June 2011, 18:15

WELCOME SPEECH: (Géza SzOcS MINISTER OF STATE FOR CULTURE, MINISTRY OF NATIONAL RESOURCES
Gabor Gulyds NATIONAL COMMISSIONER, DIRECTOR OF MUCSARNOK/KUNSTHALLE BUDAPEST
OPENING ADDRESS: Prof. Dr. Hubertus von Amelunxen MEDIA PHILOSOPHER, CULTURAL SCIENTIST,

PRESIDENT OF THE BRAUNSCHWEIG UNIVERSITY OF ART (HBK)

PROFESSIONAL AND PRESS PREVIEW: 1-3June 2011, 10:00 - 19:00 daily

LOCATION: Giardini, Arsenale, external venues in the city (Venice, Italy)
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EXHIBITION ATTHE HUNGARIAN PAVILION

In autumn 2010, Miicsarnok / Kunsthalle Budapest announced a competition for curatorial commission and
exhibition atthe Hungarian Pavilion for 2011.The members of the jury, invited by the then national commissioner
ZSOLT PETRANYI, were the following: GABOR ANDRASI (ART HISTORIAN, EDITOR-IN-CHIEF OF THE
JOURNAL MUERTG), GEZA BOROS (ART HISTORIAN, DEPUTY HEAD OF DEPARTMENT AT THE MINISTRY OF
NATIONAL RESOURCES, DEPARTMENT OF ARTS), DORA HEGY! (ART HISTORIAN, PROJECT LEADER OF
TRANZIT.HU), EDIT SASVARI (ART HISTORIAN, VICE DIRECTOR OF THE MUSEUM KISCELL / MUNICIPAL PICTURE
GALLERY), KATALIN TIMAR (CURATOR OF LUDWIG MUSEUM - MUSEUM OF CONTEMPORARY ART, CURATOR
OF THE HUNGARIAN PAVILION IN 2007) and KRISZTINA SZIPOCS (ART HISTORIAN, HEAD OF THE COLLECTION

DEPARTMENT AT LUDWIG MUSEUM - MUSEUM OF CONTEMPORARY ART, EDITOR OF THE JOURNAL BALKON).

SHORT DESCRIPTION

The skeleton of the work is an experimental opera that takes place on the stage of life, relating, and reflecting on, the
stories of car crashes in a dialogical form: the critical moment slowed down by memory and related in utmost detail;
the drive and the course of events leading up to that moment; as well as the complex relation of man to driving, in view
of his inclination to fetishize his technical objects.

Filling the space as an acoustic experience, the piece will also be presented at the show in the form of a musical film.
The installation is complemented with the librettos of the dialogues, namely the written records of the passive
interviews, as well as the real life wreck of a car totalled in a crash, which occupies the space as an evocative artefact.
Beyond the individual events that are recorded, sung, orimpressed in a chassis, the composed versions of individual

life stories suggest the possibility of determinacy with regard to human destiny.
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CURATORIAL CONCEPT

Hajnal Németh's complex installation of multiple components treats the halls of the Hungarian Pavilion as acoustic units: music fills
each space synchronously yet with slight differences. Walking around the exhibition halls, the visitor is free to discover the various layers
of sound and meaning, the lyrics, the music, as well as the ambient noises in the presented video.

On the one hand, the installation is bombastic and theatrical; on the other, it displays subtle and philosophical design. The totalled wreck of
a caris flooded in red light against the sonic backdrop of a musical composition that evokes associations of improvisational, experimental
opera, its libretto based on interviews with survivors of car crashes.

Perambulating the spaces, the observant visitor may experience at least three different stories. Firstly, that of sung recollections of car
accidents; police reports in the form of interviews, also available for reading on site. Secondly, the narrative of the motor vehicle as a fetish
object of the 20th century, as the presented video footages were shot at typical key sites of car manufacturing and use. The third narrative
is the visitor's own, as there is no set route for the audience at the pavilion. As if the shock-like, punctual time-frame of an accident were
unfolded at once linearly and cyclically, leaving the acts of perception and exploration to the rhythm of the spectator.

Hajnal Németh is serious and intellectual, but she wraps this in the fagade of mass culture. Her work can be related with existentialist
literature as well as the phenomena of Eastern European “new pop"”. Nevertheless, no sooner do we hypothetically imagine such an analysis
than itis short-circuited by the amplified waming of a colour, shape or sound in this context. The aesthetic of her unique work lies in this individual-

existentialist sensitivity, which, owing to its intimacy, is capable of forming arabesque-like surface patterns from the profundities of existence.

MIKLOS PETERNAK

The sight of a totalled car is indeed shocking, as the energy of the crash is imprinted in its shape, its creases and distortions. Most of us
are probably interested in the underlying story: how did the accident happen, have they survived?

Related by a survivor, the catastrophic moment is slowed down by memory to the extremity of the most minuscule detail, going back to
the very beginning of the notable day even, as if they were exploring the relation of cause and effect, their decisions that eventually
and irrevocably led to the crash. In this slow replay, | perceive the very relief of the shock, the "comforting” explanation for the
unavoidable crash. The fact that the outcome of this story is predetermined - as indicated by the yes-no questions of the sung inner
monologues - is far from comforting, though. The opera genre is intended to convey this tension.

The story begins at a car factory, and thus the story of the car, that is, its “life”, which is ended by the crash, ironically takes the place

of human life at some points.

HAJNAL NEMETH
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THE FILM

The installation includes a video projection evoking the genre of experimental opera, in 12 acts. The opera librettos are based on stories
of real accidents, and in the form of yes-no questions, they describe how people relate to driving, speed, and the car as a fetish object.
The singers performing the dialogues appear on the stage of life, improvising tunes, or rather, disharmonies, by interpreting ambient
noises as musical motifs. There is no closely coherent narrative across the 12 acts; however, the film is permeated by footages filling the

interludes between the scenes: a children’s choir at a sound studio, during the recording of the "Angels’ Song".

HAJNAL NEMETH CRASH - PASSIVE INTERVIEW

video and audio installation featuring an experimental opera in 12 acts | full hd video, 70’ (planned)

8 channel sound installation | year of production: 2011 | place of production: Berlin, Leipzig

AUTHOR AND DIRECTOR: HAJNAL NEMETH

COLLABORATORS: XENIA ROMASHOVA (soprano) | JANA KURUCOVA(mezzo—soprano) | SUSANNE GRITSCHNEDER (alto)
| GREGORY WARREN (tenor) | NATHAN DE'SHON MYERS (baritone) | TOMASZ WIJA (bass) | MATTHIAS SAMUIL (piano)
| VIRGINIA EHRHARDT (piano) | DAVID SILLS (chello) | KINDERCHOR CANZONETTA BERLIN (singing) |
JOCHEN WITTUR (choir leader) | REGGIE MOORE (music)

CAMERA: ISTVAN IMREH
AUDIO RECORDING AND MASTERING: VOLKER SCHANER | DINO GROBE - FUFOO FILM GMBH AND YENS INJAHN
| STUDIOS SAAL3 BERLIN

TECHNICAL ASSISTANT: PETER LOVAS

POST-PRODUCTION: HAJNAL NEMETH | VOLKER SCHANER - FUFOO FILM GMBH
PRODUCTION: C3 CENTER FOR CULTURE AND COMMUNICATION FOUNDATION | FUFOO FILM GMBH
PARTNER IN REALIZATION: BMW GROUP CULTURAL COMMUNICATIONS AND BMW LEIPZIG PLANT.

PHOTO: HAJNAL NEMETH | PETER LOVAS
© Hajnal Németh
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THE CATALOGUE

The exhibition will be accompanied by a two-volume catalogue. The firstvolume - graphic design by ZSUZSANNA NEMETH - contains
studies and provides a summary of the former exhibitions of the installation. The second volumeis an artist's book basedon ANNA MANDOKI's
graphic design, containing the records of the accidents: the librettos. The volumes are available for purchase at the Electa bookshop of

the Venice Biennale, as well as via the webshop of M(icsarnok / Kunsthalle.

AUTHORS:

IVAR FROUNBERG coMPOSER. He was among the first Danish composers to work with interactivity and live electronics. He is

active in music politics. In 2000 he was appointed senior professor in composition at the Norwegian Academy of Music in Oslo, Norway.

GABOR GULYAS PHILOSOPHER, AESTHETICIAN. Editor-in-chief of the journal Hatar (1992-1995), director of the Latin Bet(ik Kiadd
publishing house (1995-1998), editor of the periodical Vulgo (1999-2007). He has been teaching philosophy, aesthetics, art history
and cultural management at various universities since 1995. From 2006, he was the first director of MODEM Modern and Contemporary
Art Centre, Debrecen, and produced many of its shows. Since February 2011, he is director of Micsarnok / Kunsthalle Budapest, and

also national commissioner of the Hungarian Pavilion at the Venice Biennale.

ZOLTAN KEKESI LITERARY HISTORIAN, CRITIC. Research fellow at the Egtvés-Lorénd-University, Department of Comparative
Literature and Cultural Studies. Since 2008, he is lecturer for Art Theory at the Hungarian University of Fine Arts, Department of Art Theory.

He now studies the archival politics of the representation of Holocaust in contemporary art and documentary film.

EMESE KURTI ART HISTORIAN, ART CRITIC. Curator of Ernst Museum (2000-2002), museologist at the Hungarian National
Gallery (2003-2005). Since 2009, she is on the staff of the of Ludwig Museum - Museum of Contemporary Art. Lecturer at the Hungarian
University of Fine Arts. PhD student at ELTE's Doctoral Program in Film, Media and Contemporary Culture. Her field of interest includes

avant-garde and neo-avant-garde art as well as socially critical strategies in contemporary art.

MARTIN CONRADS ARTIST, AUTHOR AND CULTURAL PRODUCER. Lives and works in Berlin. His fields of interest are conceptual
artand critical media. In 2001-2002 he was editor for Texte zur Kunst. In 2006/07 he was artistic co-director and co-publisher of the

German-Hungarian publication project Die Planung / ATerv. Currently he teaches visual communication at the Berlin University of the Arts.

MIKLOS PETERNAK ART HISTORIAN, CURATOR OF THE EXHIBITION. He was member of the Béla Balazs Studio (1981-1987)
and the Indigo Group. Head of the Intermedia Department at the Hungarian University of Fine Arts since 1991; director of C3: Center
for Culture and Communication since 1997. His field of interests include photo- and film history, image theory, as well as the artistic

aspects of new, technical media (video, computer). He has produced several exhibitions as well as experimental films and videos.

CATALOGUE PUBLISHER: M(csarnok Nonprofit Kft. | RESPONSIBLE PUBLISHER: Gabor Gulyds
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EXHIBITION SUPPORTED BY:
Mcsarnok/Kunsthalle, Budapest | Ministry of National Resources | National Cultural Fund

SPONSORS:
C3 - Center for Culture & Communication | FuFoo Film GmbH | ADAM Audio |
Precise Myer's Hotel Berlin | Collegium Hungaricum Berlin

SPECIAL THANKS:
BMW Group Cultural Communications | BMW Leipzig Plant
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JFESSICNAL AUBID
PRECISE HOTEL
4 FUFOaFiLM Mypoe's Bondin

GRAPHIC DESIGN Zsuzsanna Németh
WEB DEVELOPER Andrds Sz6nyi - C3 Foundation

IMPORTANT LINKS

EXHIBITION'S WEBSITE: http://www.crash-passiveinterview.c3.hu
HAJNAL NEMETH'S WEBSITE: http://www.hajnalnemeth.com
OFFICIAL WEBSITE OF THE VENICE BIENNALE: http://www.labiennale.org
HUNGARIAN BIENNALE OFFICE WEBSITE: http://www.velenceibiennale.com

IMAGES OF THE EXHIBITION AT THE HUNGARIAN PAVILION CAN BE DOWNLOADED FROM
THE WEBSITES OF MUCSARNOK/KUNSTHALLE BUDAPEST, THE BIENNALE OFFICE, AND THE EXHIBITION.

FURTHER INFORMATION

JULIA GASPAR | Micsamnok/Kunsthalle, Biennale Office | tel: (+36-1) 460 7000/123
mobile: (+36) 30 340 7849 | e-mail: biennaleoffice@mucsarmok.hu

REKA CSEJDY | Micsarok/Kunsthalle, Communication dept. | tel: (+36-1)4607017
mobile: (+36)70 537 6015 | e-mail: rcsejdy@mucsarnok.hu



